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Question 2: Analysing Language (AO2)

You see this question many times. Question 2, 3 and 4 on Paper One and Question 2 on Paper 2 are all questions where you need to explain what the effects of the writer’s word and structure choices are, so it’s a good one to get right!
The Examiners say

· The best way to tackle this question is to link every comment to evidence

· Go through the text chronologically 

· Make sure you comment on every single detail you pick out

· For top marks, make sure you explore some of the quotes you pick out in a lot of detail

How To

1. Read the question carefully and highlight what the focus of the question is

2. Look through the text and find about 6 quotes that link to the question – try to cover the whole text, beginning, middle and end
3. Write little notes on each quote or feature you notice that will remind you what you think the effect of each is  

4. Write your answer. Time yourself for 10 minutes. The structure of each point you make should be something like:

At the beginning/in the middle/near the end/by the end ( Point ( Quote ( Explain effect using because 
Example:
6 Mark-Style Point (clear and relevant)

At the beginning of the article the writer shows he is disgusted by the restaurant he is reviewing by describing it as “unbelievably dirty”. He uses “unbelievably” because he wants to exaggerate his sense of shock. 

10 Mark-Style Point (very detailed)

At the beginning of the article the writer introduces the disgust he feels towards restaurant he is reviewing by describing it as “unbelievably dirty”. He presents his exaggeration immediately, using “unbelievably” to create a critical tone of shock and dismay, whilst introducing the “dirty” standards of the restaurant makes the reader aware that his concerns about the establishment relate to hygiene. 

This extract is taken from Morning Glass, the autobiography of professional surfer Mike Doyle. In this extract, he describes his introduction to the world of surfing at the beach near his home in California in the 1950s.
The first time I ever saw somebody riding a surfboard was at the Manhattan Pier in 1953. As much time as I’d spent at the beach, you’d think I would have at least seen one surfer before then. But there were only a few dozen surfers in all of California at that time and, like surfers today, they were out at dawn surfing the morning glass. By the time the crowds arrived, they were gone. 

But this one morning I took the first bus to the beach, walked out onto the Manhattan Pier, looked down and saw these bronzed gods, all in incredibly good shape, happier and healthier than anybody I’d ever seen. They sat astride their boards, laughing with each other; at the first swell they swung their long boards around, dropped to their stomachs, and began paddling towards shore. From my viewpoint, it was almost as if I were on the board myself, paddling for the swell, sliding into the wave, coming to my feet, and angling the board down that long wall of green water. It was almost as if I already knew that feeling in my bones. From that day on, I knew that surfing was for me. 

There were several surfers out that day. Greg Noll was just a kid then, about sixteen years old, but he was hot. On one wave he turned around backward on his board, showing off a bit for the people watching from the pier. I was just dazzled. 

Once I’d discovered there was such a thing as surfing, I began plotting my chance to try it. I used to stand out in the surf and wait until one of the surfers lost his board. The boards then were eleven feet long, twenty-four inches wide and weighed fifty or sixty pounds. When they washed in broadside, they would hit me in the legs and knock me over. I would jump back up, scramble the board around, hop on, and paddle it ten feet before the owner snatched it back – ‘Thanks, kid’ – and paddled away. 

Most surfers at that time were riding either hollow paddle-boards (a wooden framework with a plywood shell), or solid redwood slabs, some of them twelve feet long. The much lighter and much better balsa wood boards were just starting to appear. 

One day in 1954, when I was thirteen, I was down at Manhattan Pier watching a guy ride a huge old-fashioned paddle-board – what we used to call a kook box. It was hollow, made of mahogany, about fourteen feet long, maybe sixty-five pounds and had no fin. It was the kind of paddle-board lifeguards used for rescues; they worked fine for that purpose, but for surfing they were unbelievably awkward. When the guy came out of the water, dragging the board behind him, I asked if I could borrow it for a while. He looked at me like ‘Get lost, kid.’ But when he sat down on the beach, I pestered him until he finally shrugged and nodded toward the board. 

I’d watched enough surfing by then to have a pretty clear idea of the technique involved. I dragged the board into the water and flopped on top of it. After a while I managed to paddle the thing out beyond the shore break and got it turned around. To my surprise, after a few awkward tries, I managed to get that big, clumsy thing going left on a three-foot wave. I came to my feet, right foot forward, just like riding a scooter. I had no way of turning the board but for a few brief seconds, I was gliding over the water. 

As the wave started to break behind me, I looked back, then completely panicked. I hadn’t thought that far ahead yet! My first impulse was to bail out, so I jumped out in front of the board, spread-eagled. I washed up on the beach, dragged myself onto the dry sand, and lay there groaning.
Question:

A2. How does Mike Doyle show that his introduction to surfing was interesting and inspiring? 
You should comment on:

· What he says

· His use of language and tone 

[10 marks]

Indicative Content (for after you’ve had a go at writing it!) 

What he says

· He mentions his first experience of surfing at Manhattan Pier in 1953 which shows it stood out for him

· He says there were only a few dozen surfers in all of California at that time which suggests it was unusual/rare for him

· He says that the surfers looked like bronzed gods

· He says they were in incredibly good shape, happier and healthier than anybody he’d ever seen

· He says when he saw the surfers he felt “as if I already knew that feeling in my bones” 

· He immediately knows “surfing was for me” 
· He says he was dazzled by someone who later became a celebrity surfboarder
·  He talks about “plotting” a chance to try surfing which shows the need and interest he felt to try it. 

· He says that he “pestered” a man to try his board showing his desperation to be part of the experience

· He compares his first experience of surfing as one that was difficult at first and he had a “few awkward tries” but he kept going until he was “gliding” over the water.

· He then describes feeling “completely panicked” which shows that he was so excited to try the board he had been impulsive

·  He acknowledges that the difficulty of surfing is part of what makes it interesting, showing that he “dragged” himself onto the sand and lay there “groaning.” 

How he uses language/tone

· He uses the  opening paragraphs to describe his first experience of seeing surfing in great detail, showing it was an iconic moment for him

· He describes surfers as “bronzed gods” which is a metaphor that implies he idolised or worshiped them and that they seemed unearthly and powerful

· He ends his description of the event with the line “From that day on, I knew that surfing was for me” which reinforces to the reader that this was a life-changing experience for him

· He describes himself as “dazzled” which indicates the sense of enchantment he experiences when watching surfers

· He gives detailed, knowledgeable descriptions of types of surfboards indicating his expertise and love of the field

· He describes finally managing to ride a board as “gliding” over the water which is similar to flying – it suggests it was magnificent and gentle rather than difficult or awkward; almost a natural thing

· His gradual movement through the stages of his introduction to surfing takes the reader on a journey through his 13-year-old self’s experience

· He highlights the difficulty and skill needed by saying he lay on the beach “groaning” after his first experience. This indicates the effort and suffering that comes after the elation of his glide across the water. 
This is an extract from a book called ‘Travels with Charley’ by a writer called John Steinbeck. He wrote this book in his mid-50s when he decided to go travelling with his dog across America. This extract explains his decision to go travelling.
When I was very young and the urge to be someplace else was on me, I was assured by mature people that maturity would cure this itch. When years described me as mature, they said I would be less restless by the time I became middle aged. In middle age I was assured that greater age would calm my fever. Now that I am fifty-eight, perhaps senility will do the job. But nothing has worked so far. 

Four hoarse blasts of a whistle still raise the hair on my neck and set my feet to tapping. The sound of a jet, an engine warming up, even the clopping of shod hooves on pavement brings on the ancient shudder, the dry mouth and vacant eye, the hot palms and the churn of stomach high up under the rib cage. In other words, I don’t improve; in further words, once a bum, always a bum. 

I fear the disease of wanting to travel is incurable. I set this matter down not to instruct others but to inform myself. When the virus of restlessness begins to take possession of a wayward man, and the road away from Here seems broad and straight and sweet, the victim must first find in himself a good and sufficient reason for going. This, to the practical bum, is not difficult. He has a built-in garden of reasons to choose from. Next, he must plan his trip in time and space, choose a direction and a destination. And last he must implement the journey. How to go, what to take, how long to stay. 

This part of the process is always the same. I set it down only so that newcomers to travelling, like teenagers in new-hatched sin, will not think they invented it. Once a journey is designed, equipped, and put in process, a new factor enters and takes over. A trip, a safari, an exploration, is an entity, different from all other journeys. It has personality, temperament, individuality, uniqueness. A journey is a person in itself; no two are alike. 

My plan was clear, concise, and reasonable, I think. For many years I have travelled in many parts of the world. In America I live in New York, or dip into Chicago or San Francisco. But New York is no more America than Paris is France or London is England. Thus I discovered that I did not know my own country. I, an American writer, writing about America, was working from memory, and the memory is at best a faulty, warpy reservoir. I had not heard the speech of America, smelled the grass and trees and sewage, seen its hills and water, its color and quality of light. I knew the changes only from books and newspapers. But more than this, I had not felt the country for twenty-five years. In short, I was writing of something I did not know about, and it seems to me that in a so-called writer this is criminal. 
A2. How does Steinbeck show he felt a desperate need to travel? 

You should comment on:

· What he says

· His use of language and tone 

[10 marks]

Indicative Content (for after you’ve had a go at writing it!) 

What he says

· He says he has had an “urge” to be “someplace else” since he was young

· He says people kept telling him “maturity would cure this itch”

· He describes his desire to travel as a “fever” 

· He says “nothing” has stopped him from wanting to travel

· He shows he enjoys experiencing new things and says that things like “blasts of a whistle” can “raise the hair” on his neck.

· He says the idea of travel gives him a “dry mouth” and “hot palms” and “the churn of stomach”

· He calls himself a “wayward man and a “practical bum” suggesting he enjoys the freedom and lack of direction travel has to offer

· He has a built-in garden of reasons to choose from. Next, he must plan his trip in time and space, choose a direction and a destination. And last he must implement the journey. How to go, what to take, how long to stay.  

· He says a “journey is a person” showing he feels it is someone you must come to know and experience for its own qualities

· He describes his travelling plan as “clear, concise, and reasonable” showing he had very carefully thought through his journey 

· He also says “I did not know my own country” which gives a further reason for his adventure; he feels like he has lost touch with his homeland

· He says he is an American writer which justifies his travel 

· He calls himself a “so-called writer” implying he felt desperation to travel because he felt he was an imposter otherwise
How he says it:

· He uses the metaphor of a fever or disease for his desire to travel all the way through the extract; this shows he felt plagued or infected by the desire and struggled to “cure” it 

· He exaggerates the “symptoms” of his metaphorical disease like a churning stomach and hot palms to show the intensity of his desperation to travel – he can’t escape it 

· He uses humour from the outset, joking about “senility”, and his tone is light-hearted 

· He also jokes about his age and compares newcomers to travel to “teenagers” which helps the reader get a sense of his age and view on the world

· He refers to travelling as “A trip, a safari, an exploration” – he escalates the nouns he uses until he reaches “exploration” which indicates he feels brave and excited

· He uses a second metaphor of a journey as “a person” implying that the traveller has to build a relationship with the journey and get to know it for who it is as a person

· He also says “no two are alike” which implies that no matter how old you are or how many times you have travelled there are always more to experience, like people

· He then describes America almost as if it were a person, saying he had not heard its “speech” – he is implying he needs to reconnect with his own country 

This is an extract from a book by writer J B Priestley that he wrote while travelling around England. In this extract, he visits Jarrow and Hebburn, which are places in the North East of England.

The most remarkable giant liner* in the world is probably the Mauretania, for she is nearly thirty years old and is still one of the fastest vessels afloat. Her record, both for speed and safety, is superb. We are proud of her. Now the Mauretania was launched at Wallsend, just across the river from Jarrow; and she has lasted longer than Jarrow. She is still alive and throbbing, but Jarrow is dead.

As a real town, a piece of urban civilisation, Jarrow can never have been alive. There is easily more comfort and luxury on one deck of the Mauretania than there can ever have been at any time in Jarrow, which even at its best, when everybody was working in it, must obviously have been a mean little conglomeration of narrow monotonous streets of stunted and ugly houses, a barracks cynically put together so that shipbuilding workers could get some food and sleep between shifts. Anything – strange as it may seem – appears to have been good enough for the men who could build ships like the Mauretania. But in those days, at least they were working.

Now Jarrow is a derelict town. I had seen nothing like it since the war. Some people thought I overdid it a little in my Slakeby chapter. I assure those people that the reality of Jarrow is far worse than anything I wrote about Slakeby. It far outran any grim expectations of mine. 
My guide-book devotes one short sentence to Jarrow: "A busy town (35,590 inhabitants), has large ironworks and shipbuilding yards." It is time this was amended into "an idle and ruined town (35,590 inhabitants, wondering what is to become of them), had large ironworks and can still show what is left of shipbuilding yards.'

The Venerable Bede** spent part of his life in this neighbourhood. He would be astonished at the progress it has made since his time, when the river ran, a clear stream, through a green valley. There is no escape anywhere in Jarrow from its prevailing misery, for it is entirely a working-class town. One little street may be rather more wretched than another, but to the outsider they all look alike. 

One out of every two shops appeared to be permanently closed. Wherever we went there were men hanging about, not scores of them but hundreds and thousands of them. The whole town looked as if it had entered a perpetual penniless bleak Sabbath. The men wore the drawn masks of prisoners of war. A stranger from a distant civilisation, observing the condition of the place and its people, would have arrived at once at the conclusion that Jarrow had deeply offended some celestial emperor of the island and was now being punished. He would never believe us if we told him that in theory this town was as good as any other, and that its inhabitants were not criminals but citizens with votes. The only cheerful sight I saw there was a game of Follow-my-Ieader that was being played by seven small children. But what leader can the rest of them follow? 

After a glimpse of the river-front, that is, of tumble-down sheds, rotting piles, coal dust and mud, we landed in Hebburn, where we pursued, in vain, another man we wanted. Hebburn is another completely working-class town. It appeared to be even poorer than Jarrow. You felt that there was nothing in the whole place worth a five-pound note. It looked as much like an ordinary town of that size as a dust-bin looks like a drawing-room. Here again, idle men – and not unemployable casual labourers but skilled men – hung about the streets, waiting for Doomsday.
* a ship
** an old English monk

A2. How does Priestley use language to show that he feels Jarrow and Hebburn are not nice places to live or visit?

You should comment on:

· What he says

· His use of language and tone 

[10 marks]

Indicative Content (for after you’ve had a go at writing it!) 

What he says

· He says “Jarrow is dead” 

· He says it can never have been a “real” town of “civilisation” 

· He says it “can never have been alive” which adds to the sense of disbelief

· He describes Jarrow as “a mean little conglomeration of narrow monotonous streets of stunted and ugly houses” 

· He then compares it to “a barracks cynically put together”

· He says “Anything” seems to have been good enough for the ship workers in Jarrow implying living standards are very low

· He describes Jarrow as “derelict” which indicates it is very weary and has had no attention paid to hit

· He says he hadn’t seen anything like Jarrow “since the war” 
· He says the place one had a river that was “clear” and went through a “green” valley which shows he is nostalgic for what the place was like before

· He says there is “no escape” from the “misery” of Jarrow
· He says all the streets look alike 

· He mentions men “hanging about” implying high unemployment 

· He says the town is “penniless” and “bleak”

· He says the only cheerful thing he saw was a game of Follow-my-Ieader 
· He describes the river front as just “tumble-down sheds, rotting piles, coal dust and mud”

· He says Hebburn “appeared to be even poorer than Jarrow” 

· He says it felt like “nothing” in the place was worth a five pound note

· He mentions the “idle men” in Hebburn too showing the mass unemployment is a county-wide problem and not just in one area 

· He says the men were “waiting for Doomsday”
How he says it:

· He starts by describing the Mauretania ship as “alive and throbbing” and uses it as a juxtaposition to Jarrow, which he describes as “dead”.

· The use of the final clause “but Jarrow is dead” it shocking and has a tone of finality which indicates little chance of improvement for the town 

· He personifies Jarrow in doing this and so creates sympathy in the reader

· He describes the houses as “stunted” indicating they are not fully formed and seem squashed and uneven. He then describes them as “ugly” and “mean” which shows they don’t seem welcoming 

· He ends with “But in those days, at least they were working.” Which tells the reader that now there is little employment opportunity in Jarrow

· He includes a quotation from his guide book and says it devoted only “one short sentence” to Jarrow which tells the reader it is seen as insignificant

· He uses the metaphor of the men in Jarrow being “prisoners of war” which suggests that they are being tortured by their experiences in the place and are trapped there in poor conditions

· He asks: But what leader can the rest of them follow? About the children which has a very downhearted tone and shows he feels there is no hope for them living there
· Saying the men were “waiting for Doomsday” offers a second war reference and again implies there is very little/no hope for these men

This extract is from the opening of a fiction book called ‘All the Invisible Things’. In it, the main character Sophie is moving the London.

We’re all in Shakeaway sheltering from the rain and I’m scanning the menu high up on the wall, eyes flitting over the milk shake options. I’ve whittled it down, toying between Reese’s Cups and Rhubarb & Custards, when I realise Jess is talking. 
‘I’ll order,’ she says, lolloping off towards the till. ‘It’s a going- away treat.’ 
Liv counts out change on the counter beside me, already slurping her Strawberry Laces and Starmix blend. She always has the same, like Freya, who has a large Kinder Bueno straight- up every time.
‘Must be exciting, Sophie,’ Liv says. ‘I’d give anything to be moving to London.’ 
I try to smile but it’s hard to hide the other feelings I have about going back and my cheeks flash hot. I’m prone to a violent reddening of face, neck and even my ears, often at the same time. Freya steps left, checking herself in the mirror behind my head. 
‘Still doesn’t feel real that you won’t be with us for sixth form. I mean, who am I going to copy my French prep off now?’ she says, fanning a fistful of blonde locks over her eyes as she and Liv study her 1 6 reflection, trying to see what she might look like with a fringe. I’m pretty sure I’m not meant to answer so I pretend to search for something deep in my bag. 
‘Two Oreos with crushed Aero Mint bubbles,’ the guy behind the counter says, landing two more cups with an impressive thud. According to Jess, Shakeaway has two rival taste camps: fruity or chocolatey, and you can only be a true fan of one. She thinks Liv is alone in the fruit camp and it’s me, her and Freya in chocolate. Really, I’m there for both. Isn’t everyone? 
I tip my cup off Jess’s by way of a thank you and we clatter some stools to our usual high table by the window. 
‘Photo!’ she says, reaching her arm out. ‘Last Shakeaway with all of us together.’ Liv rolls her eyes.
‘She’s going to Camden. Not Cambodia!’ 
Jess ignores this and nudges us to raise our cups like she’s doing. I have to stand on my toes to tilt my head next to hers and she snaps away until she’s happy and my face hurts. I haul myself back on to my stool, bending over the sticky tabletop to sip my drink. 
‘I’ve tagged you,’ she says, handing me the phone. It’s a cute picture but my smile looks strange. A bit like this shake; it’s nice but there’s an after taste I can’t put my finger on, vaguely similar to a kids’ tooth paste I bought for Arial once. I take another sip to see how bad it is and when I look up Liv is pressing her face against the window. 
‘Check it out,’ she says, tapping the glass. ‘Mrs Richardson is outside the bank, with a man!’ Jess squints across the street. 
‘Think you’ll find that’s her husband.’

A4. What impressions do you get of Sophie in this extract? (10) 

You must refer to the text to support your answer, using relevant subject terminology.
Indicative Content (for after you’ve had a go at writing it!)
· Sophie seems indecisive as she is “whittling” down her milkshake options 

· Sophie appears to be a teenager as her friends have “strawberry laces” and “starmix” milkshakes which seem quite childish, but they are “sheltering from the rain” alone so must not be too young 

· Sophie is reluctant to move to London as she says “I try to smile” but is unable to do so

· Sophie is trying to “hide” her “feelings” about London which shows she can be secretive or does not always tell her friends the truth 

· She says “going back” to London so there is an indication that she does not want to return for a particular reason and left on purpose 

· Sophie is easily shaken or embarrassed and is “prone to a violent reddening of face” 

· Sophie has just reached the end of her GCSEs because her friend says she won’t be with them for “sixth form” 

· Sophie is intelligent – “who am I going to copy my French prep off now?” 

· Sophie does not seem that comfortable with her friends. She is “sure” she’s not meant to answer her friend which shows she is trying hard to navigate social rules 
· She feels awkward easily and tries to avoid difficult situations by pretending to search in her bag

· She doesn’t agree with her friends’ views, such as Jess’s belief about the Milkshake “taste camps.” 

· She and her friends visit Shakeaway often as they have a “usual high table” 

· Sophie doesn’t enjoy taking photos or having attention as she only does it “until she’s happy”

· She allows herself to be uncomfortable for others’ benefit – she lets her “face hurt” to make Jess happy

· She feels uneasy with herself – she says her “smile looks strange” in the photograph of herself and compares her feeling to the “after taste” of her milk shake, suggesting things aren’t quite right  
· She “can’t put her finger on” her feelings suggesting she is feeling uncertain about the move 
· She seems to think her friends are quite vacuous and silly – she describes one as “lolloping” for example

· The extract is written in first person so the reader sees her uncertainty 

Evaluating (AO4)

You see this type of question twice. Question 5 on Paper One and Question 4 on Paper 2 are both these type of questions. To evaluate something is to weigh it up, give an opinion and back up the opinions you have. 
The Examiners say

· Make your opinion based on each section of the text – it can be very difficult to decide only one way or the other 
· You need to carefully track the order of events in the text in this question
· Weaker readers use details well at the beginning but lose the ability to track as well later on

· Use lots of details and comment on every detail
How To

1. Read the question carefully and highlight what the focus of the question is.
2. Decide what your main opinion is and write it on the question. 
3. Look through the text and find about 6 quotes that show your opinion – try to cover the whole text, beginning, middle and end

4. Write little notes on each quote that remind you WHY these details gave you the impression you have 
5. Write your answer. Time yourself for 10 minutes. The structure of each point you make should be something like:

At the beginning/in the middle/near the end/by the end I think …( BECAUSE ( Quote ( which shows… 
Example:

6 Mark-Style Point (clear and relevant)

I do agree that at the beginning of the story the writer presents Sarah as a difficult child because she is shown to be “throwing” toys around the living room which makes her seem quite aggressive and boisterous.  

10 Mark-Style Point (very detailed)

I agree that at the beginning of the text the writer wants us to see Sarah as a difficult child because his first description is of her “throwing” toys around the living room. The act of throwing toys is boisterous, aggressive and attention-seeking so a reader would immediately view her as hard to manage. 


This extract is the beginning of a story called ‘Atonement’ by Ian McKellan. The extract focusses on a girl named Briony and a play she has been writing. 

The play, for which Briony had designed the posters, programmes and tickets, constructed the sales booth out of a folding screen tipped on its side, and lined the collection box in red crepe paper, was written by her in a two-day tempest of composition, causing her to miss a breakfast and a lunch. When the preparations were complete, she had nothing to do but contemplate her finished draft and wait for the appearance of her cousins from the distant north. There would be time for only one day of rehearsal before her brother arrived. At some moments chilling, at others desperately sad, the play told a tale of the heart whose message, conveyed in a rhyming prologue, was that love which did not build a foundation on good sense was doomed. The reckless passion of the heroine, Arabella, for a wicked foreign count is punished by ill fortune when she contracts cholera during an impetuous dash towards a seaside town with her intended. Deserted by him and nearly everybody else, bed-bound in a garret, she discovers in herself a sense of humour. Fortune presents her a second chance in the form of an impoverished doctor--in fact, a prince in disguise who has elected to work among the needy. Healed by him, Arabella chooses judiciously this time, and is rewarded by reconciliation with her family and a wedding with the medical prince on `a windy sunlit day in spring'.

Mrs Tallis read the seven pages of The Trials of Arabella in her bedroom, at her dressing table, with the author's arm around her shoulder the whole while. Briony studied her mother's face for every trace of shifting emotion, and Emily Tallis obliged with looks of alarm, snickers of glee and, at the end, grateful smiles and wise, affirming nods. She took her daughter in her arms, onto her lap--ah, that hot smooth little body she remembered from its infancy, and still not gone from her, not quite yet--and said that the play was 'stupendous', and agreed instantly, murmuring into the tight whorl of the girl's ear, that this word could be quoted on the poster which was to be on an easel in the entrance hall by the ticket booth.

Briony was hardly to know it then, but this was the project's highest point of fulfilment. Nothing came near it for satisfaction, all else was dreams and frustration. There were moments in the summer dusk after her light was out, burrowing in the delicious gloom of her canopy bed, when she made her heart thud with luminous, yearning fantasies, little playlets in themselves, every one of which featured Leon. In one, his big, good-natured face buckled in grief as Arabella sank in loneliness and despair. In another, there he was, cocktail in hand at some fashionable city watering hole, overheard boasting to a group of friends: Yes, my younger sister, Briony Tallis the writer, you must surely have heard of her. In a third he punched the air in exultation as the final curtain fell, although there was no curtain, there was no possibility of a curtain. Her play was not for her cousins, it was for her brother, to celebrate his return, provoke his admiration and guide him away from his careless succession of girlfriends, towards the right form of wife, the one who would persuade him to return to the countryside, the one who would sweetly request Briony's services as a bridesmaid.

She was one of those children possessed by a desire to have the world just so. Whereas her big sister's room was a stew of unclosed books, unfolded clothes, unmade bed, unemptied ashtrays, Briony's was a shrine to her controlling demon: the model farm spread across a deep window ledge consisted of the usual animals, but all facing one way--towards their owner--as if about to break into song, and even the farmyard hens were neatly corralled. In fact, Briony's was the only tidy upstairs room in the house. Her straight-backed dolls in their many-roomed mansion appeared to be under strict instructions not to touch the walls; the various thumb-sized figures to be found standing about her dressing table--cowboys, deep-sea divers, humanoid mice--suggested by their even ranks and spacing a citizen's army awaiting orders.

05. Read the extract. 

Evaluate the way the writer presents Briony in the passage as a whole. [10] You should write about:

 ( your thoughts and feelings about how Briony is presented 

( how the writer creates these thoughts and feelings 

You must refer to the text to support your answer.

Indicative Content (for when you’ve finished writing your answer!)

· Briony is imaginative/creative as she has written a play of her own

· She pays great attention to detail, designing posters, programmes, tickets and the collection box for her play

· She is very driven and determined – she missed “a breakfast and a lunch” because she was so obsessed with the play

· They describe her play writing as a “tempest” which suggests she is turbulent and wild when writing; almost dangerous
· She respects her brother as she wants to rehearse the play before he arrives

· She is a dramatic, thoughtful child – her play is “chilling” and “desperately sad” 

· She is educated – she conveys the story in a “rhyming prologue” and speaks of “doomed love” – this is a loose reference to Shakespeare’s ‘Romeo and Juliet’ showing some knowledge of classic literature 

· She enjoys drama; thee use of words like “reckless” “wicked” and “impetuous” exaggerate the dramatic nature of the story 

· She is young – she references classic fairy tales through the “prince in disguise” and the “count” 

· She enjoys romance – the story ends with a wedding 

· The story is told from the perspective of her older sister, who includes a quotation from the story - `a windy sunlit day in spring' – to show the precise and imaginative nature of her sister

· She values her mother’s opinion – her arm is “around her shoulder” the whole time her mother reads the story 

· She also “studied” her mother's face which shows that she is desperate to create an excellent piece of writing  
· Briony is easily frustrated and possibly hot-tempered – it says after this point her play was all “dreams and frustration” which shows nothing quite matched her expectations 

· She developed “yearning fantasies” about her brother Leon which shows she idolises him 

· The narrative voice says “yes, Briony Tallis the writer, you must surely have heard of her.” This shows that as an adult she achieved her dreams 
· Briony is very controlling – the point of the play is to “guide” Leon away from girlfriends to an appropriate wife

· Briony wants the “world just so” – again suggesting she is controlling and driven.

· Her sister describes her need to control as a “demon” – this metaphor suggest she might behave cruelly or terribly because of her desperation to control

· Her dolls are “straight-backed” as though standing to attention – more controlling behaviour  

This edited extract is taken from Issue 46 of a magazine offering the latest news about space. This issue reports on the return to earth of British astronaut Tim Peake. 

British European Space Agency (ESA) astronaut Tim Peake’s Principia expedition to the International Space Station (ISS) came to an end on 18 June, with the landing of his spacecraft in Kazakhstan. 

“Incredible!” said Tim Peake, describing his descent to Earth in a spacecraft after 186 days on the ISS. Some astronauts have likened the experience to going over Niagara Falls in a flaming barrel. Peake, however, described it as: “The best ride I’ve been on, ever.” 

Down to Earth 

Peake’s return flight to Earth was one of the most dangerous parts of his mission. Strapped in next to Russian commander Yuri Malenchenko and NASA astronaut Tim Kopra, the crew had undocked from the ISS some three and a half hours earlier. After moving slowly from the ISS, they fired thrusters to take them out of orbit on a trajectory* towards Earth. 

The spacecraft entered the atmosphere at some 28,000 km/h. The craft’s heat shield is tilted towards the direction of re-entry so that it can handle temperatures of up to 1600°C generated by friction as it pushes through atmospheric gases. This is a bumpy and uncomfortable ride for the astronauts – who are forced back into their seats by g-forces of four to five times Earth’s gravity.

Ten kilometres above the ground, the spacecraft has already slowed considerably and parachutes open for the final descent to Earth. Just before it hits the Earth, retrorockets fire to reduce the impact speed to 5 km/h. This is still quite a jolt for the astronauts on board, who have spent six months in a weightless environment. 

After being helped out of the spacecraft, the British astronaut’s joy at being back on Earth was clear. “The smells of Earth are so strong,” he said. “It’s wonderful to be back in the fresh air.” 

Dripping with sweat in his spacesuit, he told waiting reporters he was looking forward to seeing his family and was hoping for “a pizza and cold beer”. He was, though, going to miss the view of the Earth from space and couldn’t wait to go back. 

After being checked out by doctors, Peake boarded a flight to the European Astronaut Centre at Cologne in Germany where he was re-united with his family. Although Peake’s time in space is over (for now at least), this is by no means the end of his mission. The astronaut will spend the coming months taking part in debriefs about the flight. He will also undergo medical tests and rehabilitation training to see how his body has been affected by his time in space. 

It can take astronauts up to a year to regain their full fitness after six months in microgravity. Studies into the effects of spaceflight are crucial if humans are ever to venture further from Earth on long duration missions to destinations such as Mars.

Meet the media 

Three days after landing, a refreshed-looking Peake appeared in front of a packed press conference in Cologne to be greeted by cheers from friends, colleagues and the media. “I would do it again in a heartbeat,” Peake said of his mission. trajectory* – route

A4. “In this extract, the writer presents astronauts as brave and daring.” How far do you agree with this view? 

You should comment on: 

( what the writer says 

( how the writer says it [10] 

You must refer to the text to support your comments
What he says 

· You could see Tim Peake as brave because he describes the descent to Earth as “incredible” showing he enjoyed it and wasn’t afraid 

· You could also say astronauts seem daring because some have compared it to “going over Niagara Falls in a flaming barrel” which implies it is terrifying, dangerous and unusual
· However, Peake describes it as “the best ride” he’s ever been on which might suggest he finds it enjoyable and therefore isn’t as brave

· The writer says the return to Earth is “one of the most dangerous parts” which highlights the bravery needed to survive it P
· Another reason it may seem brave and daring is the writer makes it seem very complicated, mentioning that they “undocked” and “fired thrusters” to take them “out of orbit” 

· The writer includes the detail that the spacecraft got to “28,000 km/h” – this demonstrates to the reader the almost unfathomable speed of the craft, so the astonauts seem very brave 

· He also includes the temperature 1600 degrees Celsius which again shows astonauts are brave to agree to such a journey 

· The writer mentions that the ride is “bumpy and uncomfortable” for the astonauts; this might suggest they are brave but could also suggest they are able to handle a lot of suffering/discomfort 
· He makes the soldiers seem adaptable, rather than brave, when he explains they have to “Jolt” back to gravity after they have “spent six months in a weightless environment.” 
· The astronauts seem brave because they experience “joy” at being back on earth which suggests they weren’t sure they would ever return and appreciate it 
· Tim Peake seems like he can handle discomfort because he is “dripping with sweat” which you could say is brave or just admirable 
· The astronaut can’t “wait to go back” which suggests they are lucky rather than brave 
· He has to be “checked out by doctors” indicating it can be life-threatening to be an astronaut, so he is very daring 
· He also has to have “rehabilitation training” which shows he is daring as he will have to have lots of personal suffering  
· Peake says “I would do it again in a heartbeat”; the writer includes this to show the reader Peake feels very privileged rather than brave
How comments are highlighted 

This extract is taken from the beginning of a short story written by Joanne Harris. Mr Fisher, a teacher of English for forty years, works at St Oswald’s Grammar School for Boys.

Mr Fisher lived alone in a small terraced house in the centre of town. He did not own a car, and therefore preferred to do as much as he could of his weekend marking in the form room after school. Even so, there were usually two or three stacks of books and papers to take home on the bus. 
It had been a disappointing term at St Oswald’s. For most of the boys in 3F, creative writing was on a par with country dancing and food technology. Oh, he’d tried to engage their interest. But books just didn’t seem to kindle the same enthusiasm as they had in the old days. 
Mr Fisher remembered a time – surely, not so long ago – when books were golden, when imaginations soared, when the world was filled with stories which ran like gazelles and pounced like tigers and exploded like rockets, illuminating minds and hearts. He had seen it happen; had seen whole classes swept away in the fever. In those days, there were heroes; there were dragons and dinosaurs; there were space adventurers and soldiers of fortune and giant apes. In those days, thought Mr Fisher, we dreamed in colour, though films were in black and white, and good always triumphed in the end. 
Now everything was in black and white, and though Mr Fisher continued to teach with as much devotion to duty as he had forty years before, he was secretly aware that his voice had begun to lack conviction. To these boys, these sullen boys with their gelled hair and perfect teeth, everything was boring. Shakespeare was boring. Dickens was boring. There didn’t seem to be a single story left in the world that they hadn’t heard before. And over the years, though he had tried to stop it, a terrible disillusionment had crept over Mr Fisher, who had once dreamed so fiercely of writing stories of his own. They had come to the end of the seam, he understood. There were no more stories to be written. The magic had run out. 
This was an uncharacteristically gloomy train of thought, and Mr Fisher pushed it away. Not all his boys lacked imagination. Alistair Tibbet, for instance, even though he had obviously done part of his homework on the bus. An amiable boy, this Tibbet. Not a brilliant scholar by any means, but there was a spark in him which deserved attention. 
Mr Fisher took a deep breath and looked down at Tibbet’s exercise book, trying not to think of the snow outside and the five o’clock bus he was now almost certain to miss. Four books to go, he told himself; and then home; dinner; bed; the comforting small routine of a winter weekend. 
But, gradually sitting there in the warm classroom with the smell of chalk and floor polish in his nostrils, Mr Fisher began to experience a very strange sensation. It began as a tightening in his diaphragm, as if a long unused muscle had been brought into action. His breathing quickened, stopped, quickened again. He began to sweat. And when he reached the end of the story, Mr Fisher put down his red pen and went back to the beginning, re-reading every word very slowly and with meticulous care. 
He read it again, critically this time, marking off the paragraphs with notes in red. A hope, which at first Mr Fisher had hardly dared to formulate, swelled in him and grew strong. He found himself beginning to smile. 
If anyone had asked him what Tibbet’s story was about, Mr Fisher might have been hard put to reply. There were themes he recognised, elements of plot which were vaguely familiar: an adventure – a quest, a child, a man. But to explain Tibbet’s story in these terms was as meaningless as trying to describe a loved one’s face in terms of nose, eyes, mouth. This was something new. Something entirely original.

05. “In the first four paragraphs of this extract, the writer makes it seem like Mr Fisher doesn’t like teaching anymore.” Evaluate the extent to which you agree with this view. 

You should comment on: 

( what the writer says 

( how the writer says it [10] 

You must refer to the text to support your comments
Indicative Content (for after you’ve had a go at writing!)

· You could say teaching dominates Mr Fisher’s life as he has “weekend marking” and usually has to take “two or three stacks” home.  

· The writer uses the first paragraph to describe the isolation and routine of Mr Fisher’s life which might suggest that all he has is his job.

· However, the fact that he takes his marking home could indicate that he cares a lot about his job

· The writer says Mr Fisher had had a “disappointing” term which again indicates he is not enjoying the job at the moment. However, the idea of disappointment implies he was quite hopeful to begin with – so clearly cares a lot. 

· Mr Fisher had “tried to engage” the “interest” of the boys he teaches so clearly has passion for creative writing and teaching himself 

· But Mr Fisher isn’t enjoying the lack of enthusiasm from the boys he teaches and feels nostalgic for “the old days” 

· The writer describes Mr Fisher remembered a time “when imaginations soared” which suggests he preferred teaching when he was younger. The use of the word “soared” implies flight to great heights so it seems like he used to feel he was inspiring people 

· The writer uses a series of similes including “exploded like rockets” which shows he used to feel that his job brought passion to young people; this indicates he doesn’t feel like that any more 

· He has “seen whole classes swept away in the fever” which could suggest that he values teaching and enjoys helping students learn. But that was in the past, which shows he is not experiencing that feeling any more.  The idea of a “fever” suggests passion used to be contagious. 
· Mr Fisher feels that now everything is “in black and white” which shows his teaching career is lacking the vibrance and fun it used to have  
· But Mr Fisher does have a “devotion to duty” so he clearly cares about teaching and students 

· Mr Fisher is “secretly aware” he is losing “conviction” which might suggest he doesn’t have confidence in his passion for teaching any more 

· He feels disconnected from the “sullen” boys he teaches which might show he no longer understands teaching 

· The repetition of “boring” might refer to the boys, but it also might be used to reveal that Mr Fisher is tired of the repetitive nature of his job 

· Mr Fisher feels a sense of “disillusionment” which shows he no longer believes in teaching like he used to

· But he had “tried to stop it” which shows he wanted to love his job 

· The final sentence of these paragraphs is “The magic had run out.” This is a metaphor for Mr Fisher’s teaching – he no longer feels the enchantment and excitement he used to for teaching
How is highlighted 

This extract is from a novel called ‘The Talented Mr Ripley.’ In this extract the main character, Tom, has decided to murder his friend Dickie.

Dickie said absolutely nothing on the train. Under a pretence of being sleepy, he folded his arms and closed his eyes. Tom sat opposite him, staring at his bony, arrogant, handsome face, at his hands with the green ring and the gold signet ring. It crossed Tom's mind to steal the green ring when he left. It would be easy: Dickie took it off when he swam. Sometimes he took it off even when he showered at the house. He would do it the very last day, Tom thought. Tom stared at Dickie's closed eyelids. A crazy emotion of hate, of affection, of impatience and frustration was swelling in him, hampering his breathing.

He wanted to kill Dickie. It was not the first time he had thought of it. Before, once, twice or three times, it had been an impulse caused by anger or disappointment, an impulse that vanished immediately and left him with a feeling of shame. Now, he thought about it for an entire minute, two minutes, because he was leaving Dickie anyway and what was there to be ashamed of any more? He had failed Dickie in every way. He hated Dickie because, however he looked at what had happened, his failing had not been his own fault, not due to anything he had done, but due to Dickie's rudeness! He had offered Dickie friendship, companionship and respect, everything he had to offer, and Dickie had replied with ingratitude and now hostility. Dickie was just shoving him out in the cold. 
If he killed him on this trip, Tom thought, he could simply say that some accident had happened. He could. He had just thought of something brilliant: he could become Dickie Greenleaf himself. He could do everything that Dickie did. He could go back to Mongibello first and collect Dickie's things, tell Marge any story, then set up an apartment in Rome or Paris, receive Dickie's cheque every month and forge Dickie's signature on it. He could step right into Dickie's shoes. He could have Mr Greenleaf Senior eating out of his hand.

05. How far do you agree that the main character, Tom, clearly hates Dickie in this extract? 

You should comment on: 

( what the writer says 

( how the writer says it [10] 

You must refer to the text to support your comments
Indicative Content (for after you’ve had a go!)


· Tom perceives Dickie’s face as “arrogant” which could suggest he hates him because he thinks he is overconfident and that irritates him

· However, it also says his face is “handsome” so perhaps Tom is jealous of him 

· Tom is considering stealing a “green ring” from Dickie and is planning to “leave” which implies he is not enjoying being with Dickie and wants to take something for spite 

· Tom pays a lot of attention to Dickie – he notices when he takes his ring off; when he swims and showers. This shows that he is intrigued by him rather than simply hating him. 

· The writer describes Tom’s feelings looking at Dickie as a “crazy emotion” which might suggest Tom himself is not sure what his feelings for Dickie are 

· The writer suggests Tom feels a blend of feelings including hate, but also of “affection” which implies Tom may in fact love Dickie 

· But he also mentions “impatience” which shows Tom wants something he is not able to have from Dickie – maybe a relationship

· This feeling is “hampering” Tom’s “breathing” which shows the strength of feeling is so much that Tom cannot handle it. This suggests something more than hate, like love. 
· Tom wants to “kill Dickie” which indicates intense hatred 

· He has thought of it “once, twice or three times” which indicates he has been feeling a sense of hatred for a long time

· The writer repeats the word “impulse” which implies Tom’s feelings toward Dickie are uncontrollably passionate; of love and hate together

· He feels “shame” after wanting to kill Dickie so clearly has some sense of care for him. The idea of shame has extra connotations, however; perhaps Tom is ashamed to love Dickie as much as he does.
· He is “leaving Dickie anyway” so must not enjoy his company, although this doesn’t necessarily show he hates him

· The writer shows Tom felt he had “failed” Dickie – he feels a sense of responsibility to him so clearly doesn’t simply hate him

· The writer states Tom hated Dickie because of his “rudeness” 

· But the writer shows that Tom had wanted love from Dickie because he had offered him “everything he had to offer” so perhaps Tom is feeling disappointed that he didn’t get what he wanted.  

· Tom feels he is being shoved out in the cold which suggests he feels abandoned 

· Tom plots Dickie’s death in a way that suggests he hates him and is serious about killing him. He says he could blame it on an “accident”. 

· He feels he “could become Dickie Greenleaf himself” – the writer includes this to hint to the reader that perhaps he idolises rather than hates Dickie. 
· The story is written from Tom’s perspective giving an insight into the complexity of his feelings for Dickie – it suggests there is much more than just hate in this relationship, an intensity of love. 
How is highlighted 


Comparing Question (AO3)

You see this type of question only once. Question 6 on Paper 2. You need to compare the ways writers present things in non-fiction texts.
The Examiners say

· In 2019 lots of people didn’t attempt this question – the attempt rate actually dropped from previous years. Timing is very important here.
· Read the question VERY carefully 
· Use the bullet points to structure your answer 
· Candidates who ignore the bullet points don’t get many marks
How To

1. Read the question carefully and highlight what the focus of the question is.

2. Draw a quick table with one text on one side and one on the other 
3. Look through the text and find about 3 or 4 quotes that match the first bullet point for each question – try to cover the whole text, beginning, middle and end

4. At the bottom of your grid write down any similarities/differences you can see
5. Write your answer. Time yourself for 10 minutes. The structure of your answer should follow the bullet points
Example of a “what” bullet point paragraph:

The first extract suggests that Christmas is “enchanting” which indicates he feels it has a magical and beautiful quality. He also says it is a “wild” time which might suggest you never know what may happen. The second extract calls Christmas “exhausting” which presents it as a chore or task rather than something enjoyable.  
Example of a “how” paragraph: 
The writer’s tone in the first extract is passionate and lively. He talks of his “glee” and “joy” so the reader can see he is very excited about the Christmas period. This is unlike the second extract. The writer in this extract has a very critical and sarcastic tone, using rhetorical questions like “and who really needs Christmas, anyway?” to show he is sceptical of the season. 

Could there be another female Formula 1 driver? Susie Wolff thinks so. 

When Susie Wolff first got behind the wheel of a go-kart as a young girl, the experience did not thrill her very much. 

‘My first time on the race track, I remember carts flying past me and this aggressive little boy hitting me as I was going past,’ she said. 

She thought about giving up but her father – a racing enthusiast – encouraged her to be persistent and the second time around young Wolff was thrilled by the speed, the adrenaline and the competitive spirit of racing. 

A couple of decades later Wolff is a Formula 1 test driver for the Williams racing team, and pushing to race alongside the men in a Formula 1 race. If she succeeds, she would be the first female Formula 1 driver in decades. Italian Giovanna Amati was the last to try but she failed to qualify in 1992. 

Wolff has motor sport in her blood. Her father owned a motorbike shop and her parents met when her mother walked into the shop to buy her first bike. Her parents helped get her into racing and kept her going during hard times when it seemed her dream to become a professional racing driver wasn’t going to come true. They never made her feel like it was an unusual thing to do for a girl, or that it was too dangerous. 

‘I obviously enjoy watching her drive,’ said her father. ‘It makes me incredibly proud, although that doesn’t mean that I don’t get nervous at the beginning of each race. However, I have so much confidence in her ability, I know she’ll be fine.’ 
Getting into this male-dominated world wasn’t easy for Wolff and she says that there is still a lot of prejudice against female racing drivers. Wolff, who is blonde and petite, says, ‘At the end of the day, when you’ve got your helmet on in a race car, it doesn’t matter at all if you’re male or female – it’s about performance on the track.’ 
She recalled with a smile the time she went for a test drive for the Williams team and was mistaken for a journalist. The fact that she is a woman also means that she is always expected to look good, even when she has just got out of a car, exhausted and with messy hair – something that doesn’t even occur to a male racer. 
Wolff refused any ‘special treatment’ when she started competing seven years ago and trained alongside her male team mates.
‘I don’t want to be something different. I just want to be a racing driver,’ she said. 
There is still widespread scepticism in the racing world that there could ever be such a thing as a successful female racing driver. Formula 1’s head, Bernie Ecclestone, has publicly stated that he does not see any woman driver on Formula 1’s horizon because there is nobody good enough at present. Stirling Moss, generally recognised as the best driver never to win the world championship, also declared recently that women lacked the ‘mental aptitude’ to compete in Formula 1 even if they had the strength and stamina. 
Wolff said she is still asked on a regular basis how she ended up becoming a racing driver as if it was the strangest thing for a woman to do. She believes you can’t put a girl in a car just for the sake of gender equality but she is also convinced the time is right and the world is ready for a woman to compete in Formula 1. 
‘I really see a shift happening,’ she said. ‘Women are in a good position right now. We just need to go for it.

By Maria Caspani
Where are all the female Formula 1 racing drivers? asks Lawrence Barretto

Formula 1 is a man’s world. In the 62 years the World Championship has existed, five women have entered a grand prix race compared to 822 men in the same period. Why haven’t we seen a successful female driver? Is it because they aren’t interested? Is it because they are not good enough? Is it because they haven’t had the opportunity? “Some people have got the impression it’s only hard for women to get into Formula 1, but there are thousands of very talented male racers out there who are trying to get in and never do,” says Susie Wolff, who is now a test driver for the Williams racing team. She’s right. Even if you are talented, there are only 24 drivers in each race. There is only a small percentage of aspiring young girl racers – compared to the hundreds of thousands of boys – who attempt a racing career, so the chance of them getting through to Formula 1 is always going to be remote.

“One of the main issues is that young girls have no-one to aspire to be, whereas a young boy can grow up wanting to be Lewis Hamilton,” said Wolff

And when a woman does get that chance, the extra focus on her achievement will provide added pressure.

“Being a female in a man’s world is sometimes very tough,” added Wolff. “You just have to work harder. Do I care about what men say at the race track? No, not at all. I’ve always said I race for me, because I love racing. I don’t race to prove a point about how well women can do against men on the track.”

Just as well considering Formula 1 boss Bernie Ecclestone’s recent comments: “If Susie is as quick in a car as she looks good out of a car, she’ll be a huge asset”. Wolff laughs it off. “That’s just Bernie being Bernie. As a racing driver, you’re representing a brand and your appearance is part of the job. But there’s a fine line between being feminine and drawing attention to yourself because of what you are wearing. Sure, it’s sometimes difficult when you take your helmet off to talk to your engineer and someone hands you a cap and says put this on. That’s when you know you are having a really bad hair day. I love reading fashion magazines, buying handbags, the usual things – but when you’re in the moment and focusing on setting up the car, how you look is so irrelevant.”

While Wolff agreed with male critics that women are generally not risk-takers, she said that those who want to be racing drivers are the exception.

“I’m not like other females,” she said. “I’m obviously different because of the path I’ve taken. I’m just as aggressive as the guys when I get my helmet on. Plus Formula 1 is not about taking risks, but knowing when to take risks and when to back off. It’s also about strategy, and managing your tyres!”

Many men believe women lack the strength to cope with the demands of the sport, but Wolff rubbishes that claim. “We have less muscle so we have to work hard but there’s no reason why females can’t get strong enough to race a Formula 1 car.

Anyway, strength is not as important as many people think and too many drivers focus on physical strength and not enough on the mental side. If you can train the brain to be more efficient, it’s easier to multi-task and that makes a big difference in terms of performance.”

So even if women aren’t able to match men physically, that doesn’t mean they can’t be successful. However, they do need to be given a competitive car and a supportive team and until now that has always been the problem. Three of the five women who had a chance in Formula 1 failed to qualify for a race because the cars simply weren’t good enough. For example, Giovanna Amati failed to qualify three times in 1992 in a Brabham car. Later that year, Damon Hill also struggled to qualify in the same car but four years later he went on to win the world championship.

Susie Wolff has started on a programme with Williams which is aimed at fully preparing her for her racing debut. So when will we see a female driver given a real chance to prove herself in a Formula 1 race?

“Definitely within the next decade,” said Wolff. “There’s a few of us close to Formula 1 now. It would just take a massive leap of faith for one of the teams to give a female a chance. There are so many people within Formula 1 who would like to see it happen.” Which team boss will be man enough to provide the opportunity?

By Lawrence Barretto
16. Both of these texts talk about female racing drivers. 

Compare: 

– what the writers tell us about female racing drivers

 – how the writers try to show their feelings about female racing drivers [10 marks]

You must use the text to support your comments and make it clear which text you are referring to.

	What they tell us about Female Racing drivers:
	Maria Caspiani
	Lawrence Barretto

	Beginning
	
	

	Middle
	
	

	End
	
	

	How they show their feelings:

Tone of voice?

Word choices?

The order of their article?
	
	

	Main 2 comparisons?
	
	


Indicative Content (for after you’ve finished writing!) 

	What they tell us about Female Racing drivers:
	Maria Caspiani
	Lawrence Barretto

	Beginning
	At first we are told Susie Woolf was not “thrilled” the first time she went go-karting which indicates that she didn’t particularly enjoy it. She references an “aggressive” boy hitting her which addresses one reason there may be less female drivers; aggression from men. 

Two paragraphs later, however, the writer explains that she decided to try again with her father’s support and this time was “thrilled”. To be thrilled implies delight and excitement, which tells us a female racing driver will eventually experience the adrenaline rush that addicts you to racing. 


	The writer begins with the question “Where are all the female Formula 1 racing drivers?” – this suggests there are very few female racing drivers and encourages the reader to question that. 
He then references that only “5” women compared to 82 men have entered a gran prix which suggests that female racing drivers are very rare. 

Wolff describes being a female racing driver as “very tough” which indicates there is an immense difficulty and pressure to being a female racing driver

	Middle
	The writer describes Woolf as having sport “in her blood” which suggests that female racing drivers are born to race.  

The writer mentions that her parents never said being a female racing car driver was “unusual” or “too dangerous” which shows that females need other members of their families’ to help challenge stereotypes about racing drivers
	Bernie Ecclestone’s comments that Wolff “looks good” out of a car indicate that female racing drivers are suffering objectification which makes it more difficult for them to do their job.
Wolff says she is “not like other females” which again suggests that it is an unusual woman who becomes a female racing driver, rather than it being the norm

The writer also discusses womens’ “struggle” to “cope” which indicates female racing drivers will find the sport more tiring and difficult

	End
	Wolff says “I don’t want to be something different” which highlights that it is unusual to be a female racing driver.
The writer also addresses some other attitudes to female racing drivers, quoting a male driver who said women lack the “mental aptitude” to be drivers. This indicates that there are still widespread biases toward female racing drivers and their ability to make specific choices and correct decisions

	Woolf says it will require a “massive leap of faith” for a big racing team to give a female a chance. This shows professionals in the industry see female racing drive as a much bigger risk than male, like a hurdle to be overcome.

	How they show their feelings:

Tone of voice?

Word choices?

The order of their article?
	Begins the article with a current female racing driver’s first experience of getting behind the wheel of the go-kart and uses the article to tell the story of her journey into racing. This presents female racing drivers as inspiring and emerging.
Includes quotations from Susie Wolff throughout who gives a personal account and encourages readers to see female racing drivers as credible
The writer includes Wolff’s credentials – she is a “Formula 1” test driver and we associate Formula 1 with quality and well-respected racing, which gives her more credibility 


	Lots of rhetorical questions create a tone of critical disbelief: “is it because they aren’t interested?” “is it because they are not good enough?” 
Includes quotations from Susie Wolff to inspire the reader and add expertise from a female perspective to the article.

Includes Bernie Ecclestone’s comments to show female racing drivers suffering inequality and objectification 

He uses the phrase “man enough” at the end of the article as a joke, challenging the stereotypical views the article has looked at.

	Main 2 comparisons?
	· Both writers support female racing drivers and question the lack of them

· Caspiani’s article uses the single perspective of Wolff to explore how to inspire female racing drivers, whereas Barretto includes more of the issues female racing drivers face, such as objectification and lack of trust from big sporting agencies. 

· Both feature Wolff heavily, using her experiences to give their articles credibility and provide a first-hand perspective of female racing drivers 

· Both suggest there is a lot of stereotyping and inequality that is stopping females from becoming racing drivers

· Caspiani’s focuses more on the importance of family in encouraging female racing drivers whereas Barretto’s focus is on the industry’s responsibility 




Sunday morning in London 

This is an article from the website allaboutlondon.com that gives advice to the reader about how they could spend a Sunday morning in London. 
Sundays are for relaxation, catching up with things there is little time for in the week, and quite often, recovering from the night before. Whether you’re full of beans or in need of several siestas, we’ve got your Sunday morning covered. 
Start the day by going for a walk. Hyde Park is the most obvious choice, and will likely be filled with early morning joggers. Alternatively the beautiful, very peaceful Kyoto Garden in Holland Park is a fantastic place to read a book or simply sit in the sunshine (weather permitting). Rather surprisingly, there is a small but perfectly formed green space tucked behind Charing Cross Road called the Phoenix Garden, which is both well maintained and filled with wildlife. There is another unlikely natural habitat near King’s Cross station, at Camley Street Natural Park, which is run by the London Wildlife Trust. If you feel like spotting birds, fish or butterflies, there is plenty to look at here. If greenery doesn’t appeal, try a walk along the Thames. Pick the Embankment area for a view of the Houses of Parliament and the Southbank Centre, or head further East for Tower Bridge and the Docklands. To really indulge in that Sunday morning feeling stroll around the City, as the streets connecting the area’s imposing skyscrapers are completely deserted at weekends. If that seems like too much effort for a Sunday, the river bus operates various services daily, the two longest routes being from Embankment to as far out as Woolwich Arsenal, and Putney all the way to Blackfriars. 
Sunday mornings are a great time to go shopping, as busy streets are empty and shops are uninhabited, meaning you might actually reach some of the rails at Topshop on Oxford Street. There are also a number of markets to be visited, some of which operate exclusively on a Sunday, like Columbia Road Flower Market in the East End. For clothing, pick up a bargain at the Holloway Car Boot Sale; second hand books and bric-a-brac are also sold. Farmers’ markets have become trendy of late, where the focus is on fresh food from small producers at exorbitant prices. Still, some of it is mouth-watering, such as the organic nosh offered at Marylebone Farmers’ Market. If you didn’t make time for brunch, the Sunday UpMarket at the Truman Brewery has stalls selling food from all over the world, from Japanese fried octopus balls to Spanish gazpacho. 
This is also an opportune day for a spot of pampering, whether this means going for a relaxing swim, having a massage or visiting the hairdressers. Splurge on a spa like the K West Spa, which offers a wide range of massages, facials and nail treatments, and benefits from a sauna, hydrotherapy pool, and brand spanking new trends like a “snow room”, where the body’s circulation is stimulated by immersing it in below freezing temperatures before exposing it to steam. As unpleasant as that may sound, it’s very good for the skin and the immune system, although given the choice between this and a lie-down on one of their suede loungers we know what we’d be choosing. Other very reputable spas include The Sanctuary, Aveda and Elemis. 
You might not want to be induced into a state of dreamy relaxation however. On a Sunday morning gyms are at their quietest, so you’re in luck if you like solitary workouts. So long as it’s not pouring with rain, tennis enthusiasts can use the courts off Farringdon road in Islington and Southwark Park for free, and many parks have facilities like table tennis, football, boating and even fishing. Regent’s Park has its very own sports centre called The Hub, as well as pitches for cricket, boules and rugby. And after all this physical activity, it’ll be time for a hearty Sunday lunch and a snooze. 
CHAPTER I—THE STREETS (DICKENS)—MORNING 
This extract comes from a chapter of a non-fiction book by Charles Dickens. Here, he is describing what London is like on a summer morning. 

The appearance presented by the streets of London an hour before sunrise, on a summer’s morning, is most striking even to the few whose unfortunate pursuits of pleasure, or scarcely less unfortunate pursuits of business, cause them to be well acquainted with the scene. There is an air of cold, solitary desolation about the noiseless streets which we are accustomed to see thronged at other times by a busy, eager crowd, and over the quiet, closely-shut buildings, which throughout the day are swarming with life and bustle, that is very impressive. 
An hour wears away; the spires of the churches and roofs of the principal buildings are faintly tinged with the light of the rising sun; and the streets, by almost imperceptible degrees, begin to resume their bustle and animation. Market-carts roll slowly along: the sleepy waggoner impatiently urging on his tired horses, or vainly endeavouring to awaken the boy, who, luxuriously stretched on the top of the fruit-baskets, forgets, in happy oblivion, his long-cherished curiosity to behold the wonders of London. 
Rough, sleepy-looking animals of strange appearance, something between ostlers and hackney coachmen, begin to take down the shutters of early public-houses; and little deal tables, with the ordinary preparations for a street breakfast, make their appearance at the customary stations. Numbers of men and women (principally the latter), carrying upon their heads heavy baskets of fruit, toil down the park side of Piccadilly, on their way to Covent-garden, and, following each other in rapid succession, form a long straggling line from thence to the turn of the road at Knightsbridge. 
Here and there, a bricklayer’s labourer, with the day’s dinner tied up in a handkerchief, walks briskly to his work, and occasionally a little knot of three or four schoolboys on a stolen bathing expedition rattle merrily over the pavement, their boisterous mirth contrasting forcibly with the demeanour of the little sweep, who, having knocked and rung till his arm aches, and being interdicted from endangering his lungs by calling out, sits patiently down on the door-step, until the housemaid may happen to awake. 
Covent-garden market, and the avenues leading to it, are thronged with carts of all sorts, sizes, and descriptions, from the heavy lumbering waggon, with its four stout horses, to the jingling costermonger’s cart, with its consumptive donkey. The pavement is already strewed with decayed cabbage-leaves, broken hay-bands, and all the indescribable litter of a vegetable market; men are shouting, carts backing, horses neighing, boys fighting, basket-women talking, piemen expatiating on the excellence of their pastry, and donkeys braying. These and a hundred other sounds form a compound discordant enough to a Londoner’s ears, and remarkably disagreeable to those of country gentlemen who are sleeping at the Hummums for the first time.

16. Both of these writers explore a morning in London. 

Compare: 

– what the writers tell us about mornings in London

 – how the writers try to show their feelings about mornings in London [10 marks]

You must use the text to support your comments and make it clear which text you are referring to.

	What they tell us about London
	Sunday Mornings in London
	Dickens 

	Beginning
	
	

	Middle
	
	

	End
	
	

	How they show their feelings:

Tone of voice?

Word choices?

The order of their article?
	
	

	Main 2 comparisons?
	
	


	What they tell us about London
	Sunday Mornings in London
	Dickens 

	Beginning
	· The writer says that “Whether you’re full of beans or in need of several siestas” London is a good place to be on a Sunday morning, showing there is lots to do

· She says Hyde Park will be “filled with early morning joggers” showing London is busy even on Sunday mornings

· She mentions a “very peaceful” garden indicating London is a relaxing place in the morning 

· She suggests you could “read a book or simply sit in the sunshine” showing there is room for peace in London on a Sunday morning

· She says “there is plenty to look at here” meaning that London on Sunday mornings is still lively and interesting 
· She says you can “really indulge in that Sunday morning feeling” in London, presenting it as a place you can enjoy slowly and at your own pace

· She says the skyscrapers are “completely deserted at weekends” which gives the impression that the business aspects of London are all closed down on Sunday mornings


	· Dickens says Sunday mornings are “striking” which shows they will stun and force people to pay attention – even if you see it often 
· He says “there is an air of cold, solitary desolation” in the streets which implies London mornings are isolating and eerie

· He describes “noiseless” streets that are usually “thronged” showing that London mornings are the only time you can see the streets silent and strange

· He describes buildings as “faintly tinged with the light of the rising sun” giving the idea that mornings in London are beautiful

· Later in the morning streets begin to have some “animation” showing in the morning London comes alive

· He describes a wagoner working “impatiently” showing the people of London are irritable in the morning 
· He mentions the “wonders” of London showing he thinks its magical in the morning 

	Middle
	· She says “busy streets are empty and shops are uninhabited” which suggests London is deserted on Sunday mornings and different to the way it usually is

· She talks about “markets” that open “exclusively” on a Sunday which shows there are some experiences you can only have on a Sunday morning 

· She says you can buy food from “all over the world” showing that on Sunday mornings in London you can try food from many cultures 
	· He says people “begin to take down the shutters of early public-houses” as if London is opening up as the morning goes on 

· He talks about “ordinary preparations” of breakfast showing people are going about their usual routine

· He says walkers work in “rapid succession” so as the morning goes on more and more speed and life comes into London

· He mentions the “little sweep” whose “arm aches” presenting the struggles of some of those in London on this morning. 



	End
	· She says Sunday mornings in London are perfect for “pampering” which shows it is a place you can treat yourself

· She uses the word “splurge” which indicates you can go wild with money on those mornings in London 

· She includes that on Sunday Mornings gyms are “at their quietest” showing that London is unusually quiet in some places at the weekend 
	· He describes “carts of all sorts, sizes, and descriptions” showing London in the mornings is full of different types of workers 

· The pavement is already “strewed with decayed cabbage-leaves” showing London becomes messy and cluttered as the morning progresses

· He says “a hundred other sounds” can be heard in London, showing that by the end of the morning London is chaotic, loud, wild and interesting. 



	How they show their feelings:

Tone of voice?

Word choices?

The order of their article?
	“nosh” – uses informal language to sound light-hearted and conversational
References many specific shops and locations like “Topshop” and the “Thames” river to show knowledge of the area

She gives many options across the article, from jogging to relaxing to eating, to ensure she has catered to all possible London visitors. 

	Repetition of the word “thronged” emphasising that as the morning progresses it becomes very busy and cluttered
He describes the morning in order of time, showing that it goes from silent and eerie to busy and bustling.

The first paragraph of silence is contrasted by the rest of the text which gradually brings in lots of noise and activity. 



	Main 2 comparisons?
	· Both find London in the morning fascinating and different to the rest of the day

· The “Sunday Morning” article focusses on what makes the weekend different to the week in London, whereas Dickens is enjoying an everyday working morning

· “Sunday Morning” is advising tourists and locals about enjoyable, relaxing activities they could take part in in London, whereas Dickens’ focus is on working London.

· “Sunday Morning” creates a light-hearted and conversational tone to engage the reader, but Dickens takes a more disconnected and formal approach – he is simply describing what the morning is like. 




This is an extract from a book called Diseases of Modern Life, published in 1872, which aimed to explain all of the health problems which came about with technological advances and changes within society. This section, from chapter 5 ‘Disease from Combination of Physical with Mental Strain’, is about travelling by train. 

The introduction of the railway system created the desire for possession of town and country house, and in this day we have, in all our large cities and towns, men who are leaving their chambers, their offices, their consulting-rooms every evening in great haste, that they may arrive at the train or other conveyance that will take them a journey of some 5 miles to their homes. Again every morning the same men, usually in very great haste, leave their homes to return to business. 

If this double process of travel could be performed daily with deliberation, and without exposure to physical or mental shock, it would be free of danger, and perhaps, on the whole, conducive* to health. For the man who can partly retire, and can pursue business as he lists, it is, I believe, conducive to health; but to the struggling man who is in the meshes of an active life, few processes are more destructive than train travel. 
The elements of danger are many. There is the annoyance which springs from danger of absence from business; there is the haste to return from home to business; there is the temptation to remain occupied to the last possible moment, and to risk an exceeding hurry in order to join the family circle at the appointed hour; there is the tendency to become irregular in the method of meals, to take a hasty breakfast, to work during the day on imperfect snatches of food, and late in the evening, when the stomach, like the rest of the body, is wearied, to compensate for previous deficiencies by eating an excessive meal. Lastly, there is the evil that some work, which might easily have been done during the hours sacrificed to travelling, is brought home to be completed at night, when the tired body should be seeking its natural repose. 

The effects of travelling, I mean the motion implied by a double daily journey and by the circumstances connected with it, add in a little time, intrinsically, to the evils which have been portrayed. The haste made to catch the train: the confusion, noise, and bustle of the railway station; the shriek of the engine; the start from and stoppage at various stations; the perpetual vibration communicated through the carriage to the body; the closeness of the carriage or the draught through it; the desire in the carriage to fill the time by reading, controversy, joking or games of chance; – these influences all contribute most materially to injure the life of the man who subjects himself to them, be he ever so strong, careful, and collected. 
Many persons who have suffered from persistent railway travelling, have told me of one particular subjective symptom which deserves attention. They feel on seating themselves in the carriage a peculiar nervous restlessness and even faintness, which passes away so soon as the carriage is in motion, but which returns with so much increased intensity as the train stops, that actual giddiness or half unconsciousness, with desire to bend forward and find something for support, interrupts their day. 
Glossary 
* conducive – making the outcome of a situation likely or possible 
* inaptitude – lack of suitability or skill 
* singular – exceptionally good or remarkable

Why train travel has a bad reputation


When Garth Cartwright bought a weekend return ticket to go to a family party, no one bothered to tell him the line was closed. Out of pocket and furious, he now wants to warn others

How bad can a British rail experience be? By my account it can be horrendous. And very expensive. It began innocently enough – on 12 April I bought a return ticket (£43.80) via thetrainline.com so I could attend my aunt's 80th birthday party in Worcestershire on 1 May. On booking, your email and mobile phone number are taken in case you need to be alerted to any changes. How very conscientious.

The journey out on 30 April – London Euston to Birmingham New Street on Virgin, changing and travelling on a local operator to Worcester – was perfect. My return, on the evening of 1 May, also began well – the train left Worcester for Birmingham on time. Then it began. At New Street station I discovered that all trains to London were cancelled because of engineering work. This was broadcast across the PA with the added information that travellers destined for London should go to Birmingham International Airport station. I couldn't find a railway employee – it was 21.36pm and no trains for Euston were listed for the rest of the evening, so I hopped on a train to International Airport, hoping that my Virgin ticket – leaving 22.13, getting into Euston at 0.13 – would depart from there.

But no. No trains were heading south. Instead, a replacement bus service was on offer. As I was booked to take part in an author's event at the Camden Crawl arts event at midday on Sunday I rode the bus. One problem: no buses were heading to London.

Wandering the empty station I collared a Virgin Rail employee who appeared rather disgruntled. She said she had no idea how I was going to get to London. Having examined my ticket – clearly valid "at 22.13 HOURS ON 01 MAY.10", listing carriage and seat – she began to employ Orwellian-speak of "that's an open return". This, she explained, meant I could have taken an earlier train. But I wanted to travel back at this time – that was the point of my booking in advance.

She had no answer, but did check if there would be a bus from Northampton – the furthest south the replacement buses were travelling – and came back with the grim news that there might be one at 3.30am. Otherwise, I could head back to New Street and wait for the 8.30am train to Euston.

My Camden Crawl began at midday. I needed sleep, a shower and to collect books and materials, so I took the risk of the Northampton bus. After two-and-a-half hours in the company of a driver who often appeared rather lost, the station was solidly locked, rain was tipping down and there was no sign of any forthcoming buses to London (or anywhere else). A taxi driver said the best he could do was Milton Keynes where there might be night trains or coaches. He dropped me off - £40 lighter.

At Milton Keynes? No trains, no buses. At least the station was open. A cab pulled up and I began haggling. We agreed £100. I arrived in SE15 at 3am.

My driver, Ali, was lovely and our discussion was one of the weekend's highlights. I got six hours sleep and made it to the Crawl on time.

So ... now I want some answers. And some money. Obviously, thetrainline.com must have been informed about the closure, so why did it sell me the tickets? Why did it not contact me. And why didn't Virgin have staff to deal with customers? Or buses?

I rang the 10p-a-minute 0871 number printed on the thetrainline.com envelope in which I received the tickets and ended up speaking to a call centre in India. I was told I had to deal with First Great Western – not thetrainline.com. I got through to a young man who finally suggested I ring London Midland's main info service.

After 21 minutes wait, I hung up. On my next attempt, I was told I had to call Virgin. I got through to customer services quickly. A very smug young man said it was my fault for not checking with National Rail enquiries as to any planned line closures and suggested I take my claim up with thetrainline.com. While fantasising about stomping on Richard Branson's grinning face, I realised I was back to square one. What to do? 

If I had turned up at Birmingham airport to find my flight cancelled, I would be offered an alternative and – if this could not be provided until the next day – hotel accommodation (with compensation for delay). No question. The farcical manner with which British rail companies treat their customers helps maintain the UK's reputation as one of the worst train services in the Western world.

The moral of this story? I'll never use thetrainline.com, or Virgin Trains, again. I'll buy tickets from the station on the day, having ensured there are no line closures. It may not be the cheapest way, but may well prove both better value and less stressful.

16. Both of these writers describe the effects of train travel on passengers. 

Compare: 

– what the writers tell us about being a traveller on a train in England 

 – how the writers try to show their feelings about train travel [10 marks]

You must use the text to support your comments and make it clear which text you are referring to.

	What they tell us about travelling on a plane
	Diseases of Modern Life
	Garth Cartwright 

	Beginning
	
	

	Middle
	
	

	End
	
	

	How they show their feelings:

Tone of voice?

Word choices?

The order of their article?
	
	

	Main 2 comparisons?
	
	


	What they tell us about travelling on a plane
	Diseases of Modern Life
	Garth Cartwright 

	Beginning
	· He describes workers moving with “great haste” showing train travel has made workers hurry and rush around. He repeats this statement.

· He says rail travel results in “exposure to physical or mental shock” which implies train travel is dangerous

· He says for the “struggling man” train travel is “destructive” which implies it makes life very difficult and ruins the health of passengers
	· He describes train travel as “horrendous” in the opening line showing he finds train travel difficult 

· He also says it was “very expensive” showing he feels it was overpriced
· He discovers that “all trains to London were cancelled” which shows train travel is unpredictable

· He has to “wander” an “empty station” showing that train travel can leave passengers helpless and alone 
· The employee he speaks to is “rather disgruntled” showing it is difficult for passengers to get help when travelling by train
· The employee has “no answer” showing train travel is elusive and mysterious even to people who work there 


	Middle
	· He mentions the “annoyance” that train travel breeds because you are “absent” from business, showing train travel takes passengers away from where they need to be

· He mentions “temptation” and “risk” showing that train travel is always a gamble for passengers

· He says passengers become “irregular in the method of meals” showing train travel causes passengers to eat badly

· He says passengers are “weary” because train travel has exhausted them

· Lastly, he describes the “evil” of having to bring work home because time has been “sacrificed” to travelling, showing that for workers on the train the line between work and home has been blurred
	· He says he “needed sleep, a shower and to collect books and materials” so has been fatigued and worn down by his train journey

· “the station was solidly locked” when he arrived at the next place, showing train stations are uninviting and, again, unpredictable 

· He has the same problem at Milton Keynes with “no trains, no buses” – the trains are unreliable and train travel seems impossible.

· He questions “why did it sell me the tickets?” showing he feels a sense of disbelief regarding how bad the service was 



	End
	· He says that railway travel causes “confusion, noise, and bustle” so it disorientates passengers

· He describes the “shriek” of the engine making it sound painful to the ears of the passengers

· He says there is too much “closeness” in the carriage so passengers are uncomfortable 

· He says many passengers feel a “peculiar nervous restlessness and even faintness” which shows railway travel makes passengers uneasy, fearful and anxiety-ridden
	· He has a “21 minutes wait” trying to speak about his train travel showing more inconveniences caused by train travel

· He calls the way passengers are treated “farcical” which shows he feels the UKs train travel is almost laughable 

· He says the UK has “one of the worst train services in the Western world” emphasising how awful it is to be a passenger.

· He calls train travel “stressful” showing it was difficult and anxiety-fllled for him

	How they show their feelings:

Tone of voice?

Word choices?

The order of their article?
	Repetition of “haste” and “hasty” throughout highlights that the act of rushing makes things difficult for passengers

Listing of the conditions on the train such as closeness, shrieking, noise, draught – all contribute to the idea that train travel is overwhelming for passengers

Personifying the “shriek” of the engine makes it seem monstrous or creepy. 

	The writer gives a first hand account of a difficult journey he had – using this anecdote helps the reader experience the stress and irritation of train travel

He uses lots of rhetorical questions to show his disbelief regarding the quality of service he received

Use of the word “farcical” 

	Main 2 comparisons?
	· Both articles suggest that train travel is stressful and difficult for passengers

· The “Diseases of Modern Life” article lists medical conditions associated with train travel whereas Cartwright narrates a personal experience 

· “Diseases of Modern Life” suggests that passengers will be physically affected by train travel whereas Cartwright just suggests the service on the trains is bad 




